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MISSION STATEMENT

The Friends of Art of Sweet Briar College
actively supports the acquisition,
preservation and presentation of the
visual arts in service to education at the
College and in the broader community.
The Friends of Art recognizes both
the benefits and joys that knowledge
of the arts can bring to one’s life.
It advocates study of the arts to
develop understanding of the present
and historical world and to foster
a disposition to think critically and
creatively.
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As we begin another academic year—the third in Sweet Briar’s revitalized
incarnation and the first led by President Meredith Woo—I am delighted to
assure you that the visual arts are alive and well on campus. The Friends of
Art board, with staff and faculty, continue to work hard to ensure that the
80-year-old art collection is carefully nurtured.
Friends of Art was established in 1937 when President Meta Glass recognized
that access to original works of fine art enhanced a liberal arts education. Today,
leaders in higher education across the nation acknowledge that all forms of the
arts—creative writing, music, theater and dance—play an important role over a
wide variety of academic disciplines. As Sweet Briar’s faculty spends the coming
fall semester exploring new ways to enhance, strengthen, and re-energize the
curriculum, the Friends of Art board and general membership stand ready to
support the College’s young scholars and their professors by continuing to ensure
they have access to stimulating original works of art for the classroom and research.
With judicious use of resources, it is important to note that College operating funds
have not been used for the acquisition of artworks for the collection. All objects in
the collection have either been acquired through bequests or lifetime gifts, or have
been purchased with funds designated to the Friends of Art for the specific purpose
of acquiring art for the permanent collection.
Welcome to our new members! We are proud to be the College’s oldest “Friends”
organization! Thank you to our annual members of Friends of Art, your faithful
support through the years is noted and appreciated. If you are not already a
member, please consider joining Friends of Art as we continue to support the very
best education for the young women at Sweet Briar College.
With warm regards,

Nan Dabbs Loftin ’81
President, Friends of Art

ALL OBJECTS IN THE COLLECTION HAVE EITHER BEEN ACQUIRED
THROUGH BEQUESTS OR LIFETIME GIFTS, OR HAVE BEEN PURCHASED
WITH FUNDS DESIGNATED TO THE FRIENDS OF ART FOR THE SPECIFIC
PURPOSE OF ACQUIRING ART FOR THE PERMANENT COLLECTION.
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FOA
SUMMER
INTERNSHIPS
AWARDED
JANIKA CAREY, MEDIA, MARKETING AND COMMUNICATIONS OFFICE

This year, the Friends of Art awarded $2,500 to each of two students
for underwriting expenses incurred during summer internships. Both
prizes help with general costs such as living expenses and travel.
Recipients must take the internship for academic credit at Sweet Briar
and work a minimum of 120 hours to receive three credit hours. The
Museum Internship Prize went to KIMBERLY COLBERT ’18, while
ALEXA DAHLIN ’18 received the Creative Visual Arts Internship Prize.
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PRIZES LIKE THESE ARE OF INCREASING IMPORTANCE TO
STUDENTS TODAY, AND THE FRIENDS OF ART RECOGNIZES
THIS AND HOPES TO CONTINUE TO EXPAND THE PROGRAM.

KIMBERLY COLBERT ’18

ALEXA DAHLIN ’18

Kimberly Colbert, an art history major who is
pursuing an arts management certificate, interned
at the National Museum of Women in the Arts in
Washington, D.C. As she explained: “I did daily shifts
at the museum’s library, a collection that exclusively
deals with women artists. My main focus was to
process photographic materials given to the museum
by artist Judy Chicago. Some of the materials will
be used in September,” she explained. “In addition,
I took part in scanning images from the museum’s
collection into their database as to assist with making
the collection more accessible to the public. Lastly, I
was asked to create an acquisitions list for the library
concerning graphic novels created by women.”
Sweet Briar student-athlete Alexa Dahlin interned
as a fundraising and development program
intern at The Bridge Progressive Arts Initiative in
Charlottesville.“… I [was] able to work hands on with
the director of The Bridge doing extensive research
on developing a new membership program… which
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I presented to the board of directors,” she said.
“It’s been a great experience and was amazing
to be able to see the inner workings of a small
nonprofit arts organization. I had some concerns
about whether I could accept this internship due to
some logistical issues, but winning the Friends of Art
Internship Prize eased all of my concerns,” she added
appreciatively. “It is my goal to work as a librarian at
either an animation studio or an art museum, so I am
excited that this internship allow[ed] me to explore
my career goals before I have even completed my
undergraduate studies.”
Prizes like these are of increasing importance to
students today, and the Friends of Art recognizes
this and hopes to continue to expand the program.
The jury included Sweet Briar galleries and museum
director Karol Lawson, Barb Watts, director of career
services, and Friends of Art board member Katie
Keogh Weidner ’88.

As this country works to
strengthen our place in the
21st-century global economy,

THE ARTS EQUIP
STUDENTS WITH
A CREATIVE,
COMPETITIVE EDGE.

The arts provide the skills
and knowledge that students
need to develop the creativity
and determination necessary
for success.
Arts Eduction Unified
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PRESIDENT WOO
and the arts
INTERVIEW BY MAY BARGER

As editor of Visions, I took the opportunity to ask President Meredith Woo for
her thoughts on the role the arts will play at Sweet Briar College in the future.
Q. What are your thoughts on the arts majors and
programs currently at the college? Do you see
expansion in the future? How?
A. As you know, studio art offers courses in painting,
drawing, design, printmaking, photography, sculpture
and ceramics. I can imagine that in the future this
major becomes more collaborative with other
programs, not only in the arts in general but with
other majors like Engineering. I think this is a trend
nationwide—and makes sense pedagogically and in
light of the size of the College.

*

Q. What are your thoughts on STEM vs STEAM?
A. Absolutely, STEAM is where it is! The comparative
advantage of this country lies not only in science and
technology but in the arts—and the sciences and
the arts are increasingly being married. In countries
with significant experience in industrial policy,
governments prioritize the arts as the engine of
economic growth. Artistic designs drive economies of
countries like Italy and France, not to mention Nordic
countries. Sweet Briar has good programs in the arts
and STEM/Engineering. I think we must build on it.

*

Q. Give us your thoughts on the historic preservation
of Sweet Briar College, particularly on the Anne Gary
Pannell Center (formerly The Refectory), home of the
main art gallery on campus.
A. Historic restoration of Pannell is important because
we want visual arts to be a major part of the Sweet
Briar experience. Having exciting exhibits should help
not only with recruitment but attracting others to
come to Sweet Briar.
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Q. What are your current plans to increase arts
awareness to students and visitors to the campus?
A. I want visual art to be a major part of the Sweet
Briar experience. I believe a more proactive display
and use of artwork throughout the campus will add
depth to the education we provide, as well lift our
spirits. Art collections in a collegiate setting should
be in service of learning, whether in classrooms,
in galleries, or as we plan to do, in the halls and
rooms of residence buildings. Starting at the end
of September, students will be able to choose one
work of art from the Sweet Briar collection to hang in
their rooms for the academic year. Alumnae Relations
and Development has taken the lead to raise the
resources for this effort.
STEM is a curriculum based on
the idea of educating students
in four specific disciplines—
science, technology,
engineering and mathematics.
However, current trends now
recognize the importance
of innovation, and futurists
predict that as this happens,
art and design will become
more relevant than ever. In fact,
STEAM—science, technology,
engineering, art, and
mathematics—seems poised to
transform our economy in the
21st century as did science and
technology in the 20th.

FOA STUDENT PRIZES
awarded to outstanding
writer, painter and
songwriter
The Sweet Briar College Friends of Art awarded three students $500
each in the categories of Writing, Studio Art and Multidisciplinary. All
submissions must reference a work of art in the College’s permanent
collection, and coincidentally, this year all three winners selected
pieces from the collection that were purchased by the Friends of Art.
One of the alumnae judges, Céleste Wackenhut ’08, commented:
“I appreciate the intimacy of the submissions and the opportunity to
have a conversation with a student through their artwork. And best
of all, the source is always Sweet Briar’s collection. It is important to
stress the accessibility of the collection through opportunities like
this. And now that the prize has three categories, it provides an even
broader avenue from which our creative students can feel connected
to the collection.”

8
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First-year RACHEL PARTINGTON
won the Friends of Art Writing
Prize for her short story “Cypress
for Mortality” referencing
Catherine Opie’s photograph
“Miggie and Irene.” Partington’s
winning entry impressed the
jury with its “beautiful control of
narrative on display, the measured
grace of the writing, and the real empathy the story
prompts in the reader. This story is a remarkably
assured piece of writing from a first-year student.”
Reading the opening lines of her short story, it’s
easy to understand these comments:
I stare at the vase of flowers on the wide hospital
windowsill. Baby’s breath, roses, daisies. Purity,
beauty, innocence. They pulled the blinds closed
earlier because she’s sleeping, but a slim line of
golden light creeps through and falls on her face
and the pillow. She’s been sleeping a lot since they
wheeled her in here three days ago, but she hasn’t
cried.
I’ve cried so much.

Junior JULES SUDOL received the Studio Art Prize for
her oil painting “Untitled 01,” which was inspired by
Jean Shin’s print “Pressed Jeans.”
“I am absolutely thrilled and so pleasantly
surprised!” said the business and studio art double
major from Scottsville, VA, adding she would “put the
money to good use by purchasing my art supplies
next year—so I can continue to create more art here
at Sweet Briar.”
Sudol’s piece made a big impression on the jury.
“When I first saw Jules’ painting, it wasn’t finished,
but it was full of promise,” said Laura Pharis, studio art
professor and judge. “She has pulled it off beautifully.
Jules shows us a lot of color and a range of values in a
simple white shirt with its shadows and light, translated
into paint. This quiet painting allows the viewer to
have a vicarious experience—who isn’t familiar with
the weight and texture of a white shirt? One cannot
ignore the empty nail. The painting catches us up
short and invites reflection.”
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Jean Shin, Pressed Jeans, 2005, 3-plate collograph on paper,
40 ½ x 25 ½ inches. Purchase made possible by the Friends of
Art, 2006.

Junior Jules Sudol
received the Studio Art
Prize for her oil painting
“Untitled 01.”

ABOVE: Joan Snyder, …and acquainted with grief, 1998,
etching, aquatint, woodcut and linocut on paper,
40 X 58 inches. Purchase made possible by the Friends
of Art, 1999.
BELOW: Briana McCall and Prof. Josh Harris in the

electroacoustic lab at Sweet Briar.

Music and French double major BRIANA MCCALL’s
song “Machine,” referencing Joan Snyder’s print “…and
acquainted with grief,” scored the Multidisciplinary Prize.
“Machine” is a quietly emotional acoustic guitar ballad
performed by McCall, whose vocals are somewhat reminiscent
of singer-songwriter Jewel.
Briana McCall, ’17 from Moscow, Idaho, welcomed the
opportunity to submit one of her creations. “Usually, there
are only creative writing awards, and I don’t quite fit into that
category with songwriting,” she said. “The piece I submitted
isn’t very ‘marketable’ because it is more of an academic
piece—it wasn’t created for mass consumption, but more so
to show my songwriting capabilities—so it was nice to be able
to submit the song in an academic setting.”
“[The song] is part of a concept album that takes structural
inspiration from song cycles of the late 19th century,” explains
associate professor of music and department chair Jeff Jones.
He also oversaw McCall’s senior capstone project, which
includes the album.
“It is a musical reflection on her college experience—what
she’s learned academically, but also socially and emotionally—
framed within interrelated songs.”
Assistant professor of music Joshua Harris, who directs
Sweet Briar’s brand new SArPA studio for sound art
production and analysis, knows why the concept album is
perfect for McCall. “Briana has a clear vision for large scale
projects; she knows what she wants to do and has the skills to
pull them off,” Harris said.
Guitar and songwriting instructor Eric Hollandsworth would
agree. He points out that McCall spent a big chunk of the
semester learning the nuts and bolts of music production.
“We experimented with studio process—mic choice and
placement, recording effects and procedures—and through
her diligence, she gained an in-depth understanding of the
recording processes, and true working knowledge of the
industry standard recording software used,” Hollandsworth
said.
Each category was judged by a panel of Sweet Briar College
faculty and Friends of Art board members. Creative writing
program director John Gregory Brown and associate
professor of art history Kimberly Morse-Jones served on the
Writing jury, along with FOA board member Susan Stephens
Geyer ’74. The Studio Art category was judged by studio art
professors Laura Pharis and John Morgan, as well as FOA
board member Celeste Wackenhut ’08, who also served on
the multidisciplinary jury, along with assistant professor of
theater arts Melora Kordos.

JOIN THE CONVERSATION ON FACEBOOK: “FRIENDS OF ART SWEET BRIAR COLLEGE.”
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ABSTRACT
EXPRESSIONISTS
IN THE FOA
COLLECTION
Artists like HELEN FRANKENTHALER, GRACE HARTIGAN and
IDA KOHLMEYER played major roles in the development of Abstract
Expressionism, which flourished in New York and San Francisco in the
1940s and 50s. In fact, abstract expressionism is regarded as the first
fully American art movement to achieve international influence, and it
helped make New York City the center of the western art world, a role
formerly held by Paris.
At this time, there was definitely a gender bias in the art world and
women artists were not valued like their male counterparts. Their
work has only recently begun to receive the critical acclaim that their
male counterparts received, and current market values are gaining.
At a time when opportunities for women were limited, artists like
these three were trail blazers. Sweet Briar is proud to have these three
pieces in the collection.
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ABOVE: Ida Rittenberg Kohlmeyer
(1912–1997), Tokens of Identity, 1981,
silkscreen on paper, 24 x 36 inches.
Gift of John W. Poynor, M.D., in honor
of William J. and Catherine Caldwell
Cabaniss ’61, 2003.

IDA RITTENBERG KOHLMEYER

A native of New Orleans, Kohlmeyer was educated at Newcomb
College. She earned a BA in English Literature in 1933 and received a
MFA degree from Newcomb Art School, Tulane University, in 1956. She
subsequently attended summer school in Provincetown, Massachusetts,
with the influential abstract painter Hans Hoffman and had her first
New York exhibition in 1959. Kohlmeyer taught at Newcomb Art
School, Tulane University, 1956–1965 and at the University of New
Orleans 1973–1975. She is perhaps best known nationally for a public
commission titled Aquatic Colonnade (1987–1990) at the Aquarium of
the Americas, New Orleans.
Kohlmeyer much admired the work of Mark Rothko, whom she
encountered at Tulane in the 1950s, and Spanish artist Joan Miró.
Rothko’s use of saturated color and Miró’s biomorphic abstraction
are echoed in Kohlmeyer’s exuberant mature work. An accomplished
printmaker as well as a sculptor of monumental brightly painted wood
and aluminum totems, Kohlmeyer typically worked with bold colors and
patterns abstracted from organic and geometric shapes.
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GRACE HARTIGAN

Born and raised in New Jersey,
Hartigan settled in New York in the
1940s after a failed marriage and
established herself in the vibrant art
scene there. Considered a secondgeneration member of Abstract
Expressionism, she was one of the
rare women praised by prominent
art critics at the time. Though
Hartigan was deeply influenced
by Jackson Pollock and Willem de
Kooning, she incorporated far more
of the natural world in her paintings,
blending figurative elements and
vibrant abstraction. She moved to
Baltimore in the 1960s and taught for
many years at the Maryland Institute
College of Art. This print dates from
Hartigan’s earliest involvement with
the Abstract Expressionists.

HELEN FRANKENTHALER

A native of New York and daughter
of a New York State Supreme Court
justice, Frankenthaler attended
Bennington College. She studied
with painter Hans Hofmann, a key
influence on an entire generation
of American abstract artists, as well
as with Rufino Tamayo, who was
particularly noted for his saturated
color palette. She made her first foray
into printmaking in 1961.
Inspired by the work of Jackson
Pollock, whose work she first
encountered in 1950, Frankenthaler
would become one of the few women
to be recognized as a major figure
in American abstraction and as a
founder of the Color Field movement.
Her interest in gesture, veils of color,
and experimentation with pictorial
space is readily apparent in this print.
This work, one of a group of several
ambitious multi-technique prints, was
produced at Tyler Graphics Limited,
Mt. Kisco, New York.
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ABOVE: Grace Hartigan (1922–2008), Pastorale, 1953, silkscreen on paper,
7 ¾ x 10 13/16 inches. Sweet Briar College Art Fund purchase, 1969.
BELOW: Helen Frankenthaler (1928–2011), Tiger’s Eye, 1987, aquatint, etching,

lithograph, and serigraph on paper, 18 ¾ x 22 ¼ inches. Purchase made possible by
the Friends of Art, 2001.

WELCOME, NEW BOARD MEMBERS

At its Spring 2017 meeting, the FOA Board welcomed four new members. We are excited to
introduce these outstanding alumnae who bring a wealth of talent and commitment to serving
Sweet Briar College and the Friends of Art.
Carla Pelligrino Cabot ’84,
Art History

Carla grew up in North
Andover, MA and now
resides in Chestnut Hill, MA
where she is the Director
of Human Resources for
Borden Co. As a member
of the FOA Board, Carla
“would like to grow the
collection, and work to
broaden the base of
endowment contributions.”
In her community Carla
serves on the Boston
Associates Committee of
the Museum of Fine Arts.
She is a member of the
Board of the Chestnut Hill
Garden Club, where she
serves as Treasurer and
Program Director, and she is
also a Planned Parenthood
Boston Clinic Assistant, a
member of Vincent Club
Boston, and the Centerville,
MA Beach Club.

Sarah Strapp Dennison ’10
Art History, Studio Art
minor, Arts Management
Certificate

Originally from Columbus,
OH, Sarah now resides
in Louisville, KY. While at
SBC she was the student
board member for the
Friends of Art and looks
forward to being involved
again. Sarah’s goal is “to
bring a millennial point of
view that will help recruit
new members.” She also
wants to help make the
FOA a driving force for
arts education on campus.
Professionally, Sarah serves
as Fundraising Manager
for the National Society of
the Sons of the American
Revolution. She is the
secretary to the Kentucky
Opera young professional
board, an avid “gallery
goer,” and is often called
upon to talk to high
schoolers about how to
have a career in the arts.

Katrina Evans Gatti ’88
Political Economics
and Arts Management
Certificate

When the news broke that
Sweet Briar might close,
Katrina’s first reaction was
worry over what would
happen to the school’s
fabulous art collection. So,
it is no surprise that she
looks forward to serving
the Friends of Art. Katrina
and her husband currently
reside in Steamboat
Springs, CO, but prior to
that they managed a family
business specializing in
cabinet construction for the
affordable housing industry
and world-wide military
housing market. She has
been a Junior League
volunteer in the many cities
where she has lived, and
has held board positions
on a variety of other
community and church
organizations.

Renee Sterling ’73
Art, Religion and Italian

After graduating, Renee
did post graduate work
in Italian Literature at
Southern Methodist
University. She is a Wealth
Advisor and VP at Morgan
Stanley, and has built her
investment practice over
the last 25 years with
centers in both Dallas
and Los Angeles. She has
served as a member of
Sweet Briar’s Williams
Associates, which focuses
on planned giving, and she
has given several financial
planning presentations
during reunions. She served
on the Board of the Dallas
Opera for 20 years, and
volunteered and helped
raise funds for the Dallas
Museum of Art, the Dallas
Zoo, Girls, Inc., and Family
Place.
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2017-2018
CALENDAR
Pannell Gallery

Anne Gary Pannell Center (The Refectory): Monday–
Thursday 11 a.m.–4 p.m. or by appointment Monday–Friday

GRRRL Power: Iterations of the Feminine
September 11–November 30, 2017
The Beauty in the Beast
January 29–April 26, 2018

Babcock Gallery

Babcock Fine Arts Center: Monday–Friday 9 a.m.–5 p.m.

Elise Schweitzer: Bodies—Still and In Motion
September 14–November 26, 2017
Medford Taylor: In Motion
February 1–March 25, 2018
Class of 2018 Studio Art Major Thesis Exhibition:
Jules Sudol
April 5–May 12

Benedict Gallery

Benedict Hall (lobby): Monday–Friday 9 a.m.–5 p.m.

You Are Here
August 21–October 1, 2017
John Gregory Brown: Where is the Writer
October 12-–December 3, 2017
Ted Batt: A Passion for Clay
February 8–March 11, 2018
Here We Are: Staff and Faculty Show
March 22–April 29, 2018

Sweet Briar Museum
ABOVE: Sally Mann, Shiva at Whistle Creek
(from Immediate Family), 1992, gelatin silver
enlargement print, 20 x 24 inches. Purchase
made possible by the Friends of Art, 1995.
BELOW: Elise Schweitzer, Figure in Motion 1,

2014, charcoal on paper, 22 x 18 inches. Courtesy
of the artist.
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Boxwood Alumnae House (lower level): Wednesday 1–4 p.m.
or by appointment Tuesday–Thursday

Dressing Miss Daisy
on view through December 6, 2017
Sweet Briar Goes To War
opens February 14, 2018

Nonprofit Org.
US Postage
PAID
Permit #29
Charlotte, NC

Sweet Briar, VA 24595

why join THE FRIENDS OF ART?
Founded in 1937, the Friends of Art is a volunteer
membership organization that promotes and supports
the study of visual arts at Sweet Briar College.
Throughout our history, membership funding has helped
build the teaching collection making it an exciting and
vital part of the curriculum. A designated gift of any
size will make you a member of the Friends of Art and
will help support us as we:
• Encourage students with prizes that recognize
creative excellence. Three $500 prizes are awarded
to students each spring in the categories of writing,
studio art, and multidisciplinary work. Each entry
must be inspired by a piece of art in the Sweet Briar
College collection.
• Award funding to help offset costs of summer
internships for deserving students.
• Two $2,500 prizes are awarded to students
each spring to aid students working in summer
internships within museums or creative visual arts
organizations.

•
•
•
•

Underwrite the purchase of art history books for
Sweet Briar’s collection.
Carefully select and acquire original art that further
enhances the Sweet Briar art collection and ensures
its vitality as a teaching collection.
Continue to strengthen the collaboration between
Sweet Briar College and the Virginia Center for the
Creative Arts.
Encourage the integration of visual arts education
into all curriculum and life on Sweet Briar’s campus.

Help us build a vibrant visual arts program at Sweet
Briar College by becoming a member of the Friends of
Art. Thank you, on behalf of the students and faculty of
Sweet Briar College.
Join online at sbc.edu/give and designate your gift
to “Friends of Art,” call 800-381-6131, or by mailing
your check to Friends of Art c/o Alumnae Relations and
Development, P.O. Box 1057, Sweet Briar, VA 24595.

JOIN THE CONVERSATION ON FACEBOOK

by simply logging on to Facebook and searching “Friends of Art Sweet Briar College.”
You will be able to connect with a growing number of alumnae active in the visual arts as well
as friends of the College’s art collection. Anyone is welcome to post photos or comments, so
we hope you will share recent art adventures, such as exhibits you have visited or in which
you have participated, professional opportunities that have come to your attention, and
favorite memories of our very own collection. We will be sure to keep you updated on important
collection related activities as well as fun up-dates on campus art happenings!

