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2018-2019 FRIENDS OF ART DONORS
Nessim A. Al-Yafi ’97
Anonymous Donor
Florence Pye Apy ’53
Mary Fran Brown Ballard ’49
Rebecca Carter Barger ’81
Anne Carr Bingham ’67
Mr. and Mrs. Paul Windsor Bonham
Elinor Plowden Boyd ’74
Laura Lee Brown ’63
Ann-Barrett Holmes Bryan ’49
Catherine Caldwell Cabaniss ’61
Evelyn B. Caldwell
Claire Cannon Christopher ’58
Kristin K. Clemons ’99
Clifton Foundation, Inc.
Community Foundation of
Gaston County, Inc.
Barbara Bush Cooper ’81
Susan M. Craig ’73
Flora Cameron Crichton ’46*
Monica F. Dean and Robert A. Steckel
Anne Taylor Quarles Doolittle ’78
Mr. and Mrs. David S. Elkins
Helen Scribner Euston ’65
Fidelity Investment Charitable Gift Fund
Carol McMurtry Fowler ’57
Mr. Forrest L. Gager, Jr.
Kathleen Anne Golden ’77
Allison Roberts Greene ’81
Mary Sutherland Gwinn ’65
Alison S. Hall ’97
Jessica Gindlesperger Hubbell ’96
Anna Platt Kemper ’64
Page M. Kjellstrom ’70
The Rev. and Mrs. Peter N. Knost
Muriel Wikswo Lambert ’66
Margaret Johnson Laney ’62
Reyhan Tansal Larimer ’62
Mary Scales Lawson ’70

Sarah E. Lewis
Gail P. Lloyd ’60
Nan Dabbs Loftin ’81
Elizabeth Wray Longino ’78 and
George Longino
Eleanora L. Marshall ’70
Peninah Meighan Martin ’58
Laura Maus
McNair Currie Maxwell ’63
Anne Ford Melton ’57
Lindsay Crumpler Nolting ’42
Gail Robins O’Quin ’67
Barbara Falge Openshaw ’57
Deborah Schmidt Robinson ’89
Magdalena Salvesen ’65
Marshall Metcalf Seymour ’64
Sarah Garrison Skidmore ’56
Catherine Cassidy Smith ’81
Ellen Bryan Tozzer Smith ’87
Renee Sterling ’73
Mary Page Stewart ’78
Leila Thompson Taratus ’56
Flora Cameron Foundation
The Widgeon Point Charitable
Foundation
Susan Enns Tully ’63
Wanda Vest
Cynthia H. Volk ’83
Nan Sirna Waldstein ’51
Elizabeth Andrews Watts ’74
Pamela S. Weekes ’83
Wendy C. Weiler ’71
Hildee Williams Wilson ’89
Dana Dewey Woody ’58
Mr. and Mrs. David Zak
Jean Lindsay de Streel ’58
* DECEASED

MISSION STATEMENT
The Friends of Art of Sweet Briar College actively supports the acquisition, preservation
and presentation of the visual arts in service to education at the College and in the broader
community. The Friends of Art recognizes both the benefits and joys that knowledge of the
arts can bring to one’s life. It advocates study of the arts to develop understanding of the
present and historical world and to foster a disposition to think critically and creatively.
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The Friends of Art is thriving; do we have you to thank?
I hope so! As I write this letter, the fiscal year is coming to
an end and I know that you all have supported the college.
As you consider directing a small portion of your donation
to a special interest group, I would like you to consider
becoming a member of the Friends of Art.
In past issues you’ve read about how we have changed
our focus from acquiring art to conserving the wonderful
work we have. In the coming year, we will work on the
conservation of outdoor sculptures in keeping with the wonderful restoration
of the Sweet Briar campus. In addition, you will read about the prizes awarded
to wonderfully deserving students for their art work as well as their written work
and also the internships that we support.
One of those summer internships is for work at the VCCA; what a jewel that
is for our students! Having professional artists in residence across Rt. 29 and
having them visit our campus, lecture and even lead one of the three-week
classes is remarkable. We are one of very few colleges with such an incredible
resource.
We have also decided to support a visiting artist again this fall and contribute
to an exhibit in the spring of 2020. We are working on photographing and
digitizing the collection, conservation of our works on paper and continuing
to help fund the Living with Art program where students have a work from our
collection hanging in their dorm room for the duration of the school year.
We are busy and we need your support! We’ve made it easy with an envelope
right in the center of this great magazine. Enjoy reading the many articles and
thank you!
MARY PAGE STEWART ’78
President, Friends of Art

WE HAVE CHANGED OUR FOCUS FROM ACQUIRING ART TO CONSERVING
THE WONDERFUL WORK WE HAVE. IN THE COMING YEAR, WE WILL WORK
ON THE CONSERVATION OF OUTDOOR SCULPTURES IN KEEPING WITH
THE WONDERFUL RESTORATION OF THE SWEET BRIAR CAMPUS.
VISIONS 2019
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EXHIBIT KICKS OFF COLLECTION’S
CATALOGUING PROJECT
This spring, the Sweet Briar community
admired some of the greatest treasures
housed in the College’s permanent
collection. “Highlights From the Sweet Briar
Collection” opened Jan. 31, 2019 in Pannell
Gallery and was on view through June 2.
At the time of the opening, Annie Labatt,
galleries and museum director and
associate professor of visual arts, said of the
exhibition that it “represents a great sweep
of art history, starting with a 15th-century
illuminated manuscript page and concluding
with a piece by the contemporary artist Toyin
Ojih Odutola. From Dürer, Rembrandt and
Goya to Roy Lichtenstein, Judy Chicago,
Carrie Mae Weems and Catherine Opie —
the show will be an introduction to some of
the greatest art-historical accomplishments,
and the tremendous holdings in the
collection here at Sweet Briar.”
The programing for the exhibit included
a 10-part lecture series. Every Wednesday
starting in February and continuing through
the spring, students gathered for coffee

and cookies while Labatt introduced one
of the pieces in the exhibition. It was “an
opportunity to gather and have an indepth art historical conversation about the
works of art right in front of the works of
art.” The meetings gave the community an
opportunity to consider “big art-historical
questions related to the work of art selected
for that week: How was the piece made?
Why was it made when it was? What
audience was it meant for and how does it
speak to our contemporary one?”
The collection is currently in the process of
being completely captured in a digital format
that will be electronically accessible and will
connect the collection to larger discussions
about art that are taking place worldwide.
These high-resolution photos will facilitate
the production of a catalogue showcasing
our top pieces, for which Labatt is writing
text. The Friends of Art is providing financial
support for the digitization project. Here are
samples of work highlighted with Labatt’s
text about them:

THE COLLECTION IS CURRENTLY BEING CAPTURED IN A DIGITAL
FORMAT THAT WILL BE ELECTRONICALLY ACCESSIBLE. THE HIGHRESOLUTION PHOTOS WILL FACILITATE THE PRODUCTION OF A
CATALOGUE SHOWCASING OUR TOP PIECES. THE FRIENDS OF ART IS
PROVIDING FINANCIAL SUPPORT FOR THE PROJECT.
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DIANE ARBUS (1923-1971)
LADY BARTENDER AT HOME WITH A SOUVENIR
DOG, NEW ORLEANS, 1964
Gelatin silver print. 14 ½ x 14 inches. Purchase made
possible by the Friends of Art. ACG.2005.002.
Between the years 1962 and 1971 Diane Arbus
took her keen photographer’s eye to California,
Maryland, Pennsylvania, Connecticut and Louisiana.
The resultant corpus is, as scholar Carol Armstrong
explains, “organized along the antilinear lines of
dispersal and interspersal, in which any grouping
according to documentary theme, according to
topicality, locality, or date of production, is by and
large refused.” The subjects of these photos also
reject categorization, coming from all walks of life,
but predominantly paths that are less travelled, that
are in the fringes — nudists, carnival performers,
musclemen, twins and triplets. The lady in the photo
in the Sweet Briar Collection, a well-coiffed woman
seated in a simple armchair, seemingly posed for the
portrait by the artist. She might make a comparison

with the Mona Lisa, who sits resting on one side of
a round-backed chair with a gaze that is difficult to
decipher. Like the Renaissance subject, the lady does
not quite look at the center of the lens and the result
is that she is not looking directly at us. The look is
slightly off-kilter, strangely elusive. Is she about to
furrow her heavily darkened brow? Is she about to
smile or speak? The stasis of the moment captured
by Arbus is humorously mimicked by the silly stuffed
poodle sitting on the wire shelf. A seashell below
makes a further nod to the round white shapes of
the photo — the upturned conch, the puffy poodle,
the enormous round chignon on top of the woman’s
head, the lock of white-blond hair that wraps around
her left ear. Like Rembrandt, the figure in the
photograph suggests an imperial iconography. She
sits on a throne, she holds up her right pinky finger as
though drinking tea, she is accompanied by a trusty
lapdog, she wears a high, intricate crown and a vest
of an animal fur, and she is accompanied by a king as
an image of the King of Spades sits to her right on an
otherwise blank, barren wall. But Arbus seems to be
playing with us. The leopard print
is not real fur; it is just a pattern
on a vest. Her crown is hair. Her
dog is tulle. Her king is a player of
games. She is not a lady, but a lady
bartender. She waits upon others
and perhaps she interacts with
those clients as she does with the
lens, without engaging too much,
with a sense of distance. Ultimately
we find ourselves in the position of
staring, of analyzing her home, her
body, her hair. The lady, meanwhile,
politely deflects our gaze. Arbus
introduces us to the dignity, poise,
and class of this unnamed woman.
The lady photographer shows
the lady bartender as a means of
suggesting that we consider how
we interact or think about people
that might seem peculiar, unusual,
or over-the-top.
BY ANNIE LABATT, GALLERIES AND
MUSEUM DIRECTOR AND ASSOCIATE
PROFESSOR OF VISUAL ARTS
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HELEN FRANKENTHALER (1928-2011)
TIGER’S EYE, 1987
Aquatint, etching, lithograph, silkscreen (serigraph) on paper.
18 ¾ x 22 ¼ inches.
Purchase made possible by the Friends of Art. ACG.2001.003
The title tells us that we are looking at a piece about looking, about an
eye. But precisely what kind of eye is unspecified. In lithological terms,
a tiger’s eye is a yellowish-brown gemstone with undulating bands of
dark and yellow. The horizontal band of brown and yellow at the bottom
of the Frankenthaler suggests that we are looking at a cross-section of
that specific gemstone. The tiger’s eye is a type of metamorphic rock,
which arises from the transformation of an existing rock that has been
subjected to high temperatures. The scene beyond the brown base
6
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FRANKENTHALER’S MAIN PURPOSE IS TO DRAW US INTO THE
UNSPECIFIC, INCHOATE AND MYSTERIOUS. PERHAPS THE TIGER’S EYE
IS LESS STONE AND MORE METAPHOR. PERHAPS WE ARE SEEING INTO
THE EYE OF A TIGER OR THROUGH THE EYE OF THE TIGER. THIS PIECE
EVOKES SUGGESTIONS, NOT SOLUTIONS.
seems to be a space of metamorphosis, of transition
and changing forms. Swirling green swaths of color
loop and spiral in amoebae-like ways, suggesting
the movements of seaweed or clouds or smoke.
And at the center of this dance of green bodies,
against a soft yellow “sky” is a bright red circle that
might bring to mind, in this exhibition, Prendergast’s
balloon or Chagall’s red rose-like mass. The meaning
of Tiger’s Eye is not specific but evocative, which is
in keeping with the attitudes and production of other
major artists of the day such as Jackson Pollock,
Marc Rothko, Franz Kline and Robert Motherwell, to
whom Frankenthaler was married from 1958-1971,
and whose work appears across the gallery. Although
never a formal association or movement, these artists
were called Abstract Expressionists. The unifying
characteristic of this group was that they were
committed to art that was an expression of the self
and born out of emotion, spontaneity, improvisation,
and dynamic gestures. Freewheeling energetic
gestures were meant to defy the specific and point
to something bigger, more universal. Looking for
a gemstone, looking for a specific subject at all,
misses the poetic and sublime. This is not to say that
Frankenthaler rejects all sense of the physical. There
is a grounding. There are topographical cues that
put us in some sort of landscape, and a frame that
connotes physical space and a particular orientation.
Nevertheless, Frankenthaler’s main purpose is to
draw us into the unspecific, inchoate and mysterious.
Perhaps the tiger’s eye is less stone and more
metaphor. Perhaps we are seeing into the eye of
a tiger or through the eye of the tiger. This piece
evokes suggestions, not solutions. Acknowledging
the multiple interpretations that Frankenthaler allows
the viewer, it seems acceptable to make mention of
a poem by William Blake, whose engraving of Job
appears in this exhibition: “Tyger Tyger, burning
bright, / In the forests of the night; / What immortal
hand or eye, / Could frame thy fearful symmetry?”1
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Frankenthaler’s painting draws our eye to a burning
bright red form, which appears amid a swirling green
that might allude to the branches of a dark forest.
Blake’s poem is also about creation and art. In the
poem, Blake speaks about an unnamed creator, a
blacksmith, who we understand to be God. God is
an artist, fashioning and forging a living, ferocious
creature out of fire and metal. Frankenthaler’s piece
is almost like a visual version of Blake’s poem. She
puts on display the act of creation, of making forms,
of frames and symmetry. And just as Blake creates
a poem out of a series of questions, Frankenthaler
creates visual poetry by suggestiveness, allusiveness,
and an eye to the alluring yet terribly sublime.
BY ANNIE LABATT, GALLERIES AND MUSEUM DIRECTOR
AND ASSOCIATE PROFESSOR OF VISUAL ARTS
1

William Blake, “The Tyger,” 1794.
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FOA AWARDS
6 STUDENT PRIZES!
Six Sweet Briar students across various disciplines
were awarded prizes this year by the Sweet Briar
College Friends of Art.

The VCCA INTERNSHIP AWARD went to
studio art and art history double major AMELIA
MENDELSOHN ’20, of Kingsland, Ga. Valued
at $5,000, the prize celebrates the College’s
partnership with the Virginia Center for the Creative
Arts by offering a paid internship to an incoming
or graduating senior at VCCA during the summer.
Mendelsohn worked on organizing the VCCA’s
Fellows Art Collection and documenting all of
the pieces in it. She also staffed VCCA events
and provided front desk support. The internship
lasted eight weeks, or 320 hours. Judges for this
award included VCCA’s Kirsten McKinney, director
of communications, and Sheila Pleasants, deputy
director.

Amelia Mendelsohn ’20
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Olympia LeHota ’20

The MUSEUM INTERNSHIP AWARD, valued at
$2,500, was awarded to two students: OLYMPIA
LEHOTA ’20, a B.F.A. candidate and double major
in art history and dance who is pursuing an arts
management certificate from Asheville, N.C., and
mathematics major and English and creative writing
minor HAYLEY KIRBY ’20, of Altavista. LeHota
is interning this summer at the Biltmore Summer
Internship Program in Asheville, N.C., while Kirby
is working at Avoca Museum in Altavista, once the
residence of Colonel Charles Lynch, a Revolutionary
War patriot. The prize supports students in an
internship at a museum off campus. Host museums
have at least one professional staff member
dedicated to collecting, preserving and/or exhibiting
visual arts or historical artifacts.

Hayley Kirby ’20
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EACH YEAR STUDIO ART, WRITING AND MULTIDISCIPLINARY PRIZES ARE
AWARDED TO STUDENT CREATORS OF RECENT, ORIGINAL WORK INSPIRED
BY ART WORK HELD IN THE SWEET BRIAR COLLEGE ART COLLECTION.
The STUDIO ART PRIZE, valued at $500, was
given to studio art and archaeology double
major PHOENIX BROWN ’20, of Greensboro,
N.C., for her painting “She Hasn’t Told Me
Her Name Yet.” Acrylic on canvas, the piece
was inspired by Jules Olitski’s 1975 work
“La Belle Dame 7.” The judges for this prize
were Sweet Briar studio art professor Laura
Pharis and Friends of Art board member Anne
Taylor Doolittle.
The WRITING PRIZE, also valued at $500,
went to classics and studio art double major
and art history minor JORDAN ELLIOTT ’20,
of Canal Winchester, Ohio. “Jordan wrote
a beautiful piece about the artist Helen
Frankenthaler, drawing specific attention
to a print called ‘Tiger’s Eye,’ which was in
the exhibition ‘Highlights of the Sweet Briar
Collection,’” said Annie Labatt, associate
professor of visual arts and director of galleries
and museums at Sweet Briar. The judges for
this prize were Erin Pitt, a visiting assistant
professor of archaeology and ancient studies,
and Friends of Art board member Susan Geyer.
The 2019 MULTIDISCIPLINARY PRIZE was
awarded to Virginia Beach native and recent
music grad CORIN DIAZ ’19 for a song called
“If We All Loved.” The music was inspired by
Barbara Miñarro’s installation in Pannell Gallery
in fall 2018.
Valued at $500, examples of creative work
in this category may be, but are not limited to:
musical compositions, dance choreography,
performance scripts or film/video. Creative
work that crosses disciplinary boundaries is
encouraged. The judges for this prize were
Melora Kordos, a visiting assistant professor of
theatre arts, and Friends of Art board member
May Barger.

PHOENIX BROWN ’20

OLITSKI

FRANKENTHALER

CORIN DIAZ ’19

MIÑARRO

ADAPTED FROM AN ARTICLE BY JANIKA CAREY,
SWEET BRIAR COLLEGE
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STUDIO ART FACULTY

exhibit paintings, photographs, ceramics
The Studio Art Faculty Exhibit, on display in Benedict Gallery this spring, featured works of art
by professors Medford Taylor, Laura Pharis and Shawn O’Connor. Each professor represents a
different artistic discipline — photography (Taylor), painting (Pharis) and ceramics (O’Connor).

Medford Taylor, “As the Crows Fly,” photograph, 2018, detail

“Living on campus at Sweet Briar has afforded me
the opportunity to photograph the natural beauty of
over 3,000 acres of forests, fields, lakes and events
in the daily life of the student body,” Taylor writes in
his artist’s statement. “I believe that it is incumbent
upon me as a teacher of photography to provide my
students with evidence of the myriad possibilities of
meaningful images to be made on this exceptionally
beautiful college campus.”
Taylor has been an adjunct professor of
photography in the visual arts program at Sweet
Briar College since 2016, but he was no stranger
to Sweet Briar then. Guest lectures in the studio art
department, a fellowship at the Virginia Center for
the Creative Arts in 2009 and an exhibition titled
“‘Silent Journey’: A Photographer and Millions of
Butterflies Travel to the Heart of Mexico” brought
him to campus often, as did his friendship with the
late Lincoln Brower.
Born in Conway, N.C., Taylor attended High
Point University in his home state, graduating with
10

a Bachelor of Science degree. After completing five
years as a naval officer, he continued his education
in graduate school at the University of Missouri,
majoring in photojournalism. Following his schooling,
Taylor became a staff photographer for the Houston
Chronicle and subsequently the Virginian-Pilot
in Norfolk. While based in Washington, D.C., he
freelanced for TIME and Newsweek. Taylor has
been a freelance photographer for the National
Geographic Society since 1984. His assignments
for National Geographic Traveler magazine have
included stories on the National Baseball Hall of
Fame, Newfoundland, the Everglades and Big
Bend National Park. He has also contributed to
National Geographic magazine articles on the
Australian outback, Lake Superior and the Madeira
Islands, among others. His photos also appear in
several National Geographic books. Taylor has
won numerous awards from the Virginia News
Photographers Association and the White House
News Photographers Association. His work has been
published in international and national magazines
such as French and German GEO and Air and Space.
Taylor is currently working on publishing a book
of photographs of the Sweet Briar campus and
community.
His colleague, Laura Pharis, has been a professor
in the studio art program at Sweet Briar College
since 1990. She received a B.F.A. in painting
and printmaking from Virginia Commonwealth
University, a director’s certificate from the Association
Montessori Internationale, a diploma in special
advanced studies in printmaking at the Central
School of Art and Design in London, England, and an
M.F.A. from the University of Wisconsin at Madison.
During this time, she held several jobs, including
managing the Richmond Printmaking Workshop for
seven years.
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Pharis was a founding member of
One/Off, a group of printmakers who
exhibited together for more than 30
years, and has traveled to work in
printmaking workshops in London and
Ireland. In 2000, she was named Virginia
Artist of the Year by the Richmond
Women’s Caucus for the Arts. Her art
has appeared on the CD covers of
Robbie Wells, Mike Seeger, Elke Baker
and Nicolas Ross, and covers of books
of poetry by Allison Seay and Susan
Hankla. In January 2019, she had a solo
exhibition at the Academy Center for
the Arts in Lynchburg. Pharis is also an
enthusiastic traditional musician, singing
and playing the fiddle.
The newest faculty member of Sweet
Briar Studio Arts program, Shawn
O’Connor has been teaching ceramics
and sculpture since 2018. Shawn is also
the associate director of the Galleries
and museum. O’Connor was born and
raised in Minot, Maine. He completed
his B.F.A. at the University of Southern
Maine in 2005. After his undergraduate
studies, O’Connor was a resident and
staff member at Watershed Center for
Ceramic Arts in Newcastle, Maine. He
also completed a six-week residency at
the Robert M. MacNamara Foundation
on Westport Island, Maine. In May of
2010, O’Connor received his M.F.A. in
ceramics from Syracuse University. The
main focus of his research in graduate
school revolved around wood firing.
While at Syracuse, O’Connor designed
and constructed a train-style wood kiln.
He later went on to publish an article
about his kiln in the “Log Book,” an
international journal devoted to wood
firing. O’Connor attended an artist-inresidence program at Arrowmont School
of Arts and Crafts, and his work has been
shown nationally in numerous exhibitions.
ABOVE: Laura Pharis, “Dress With Small Clicking Noises,” acrylic on canvas
BELOW: Shawn O’Connor, “Salad Plate Installation,” 2010
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ADAPTED FROM AN ARTICLE BY
JANIKA CAREY, SWEET BRIAR COLLEGE
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IMMIGRANT EXPERIENCE EXPLORED
THROUGH ‘FEMALE-CENTRIC’
INSTALLATION IN PANNELL

T

The installation “La Jaula de Oro,” or “The Golden
Dream,” by Mexican-born artist Barbara Miñarro was
exhibited in Pannell Gallery last fall. Miñarro was born
in Monterrey, Mexico, and currently lives and works
in San Antonio, Texas. As an artist “influenced by
and making a life between two cultures,” her work
explores ideas of the “body in migration,” according
to her website. “Her soft sculptures, installations and
paintings utilize the tactile memory of clothing, the
earth, and the physical body to express the emotional
journey of immigration.”
Miñarro’s departure from her home in Mexico to
the U.S. has shaped the way she navigates and adapts
to new surroundings. She works with textiles that are
personal to her: her grandmother’s bed sheets, her
mother’s clothing and her own garments. Along with
collected materials, they act as signifiers of identity
that she has brought with her from her homeland.
The project was commissioned by Sweet Briar
College as an extension of the theme “Bridging
Distances,” which united sections in the new
leadership core curriculum. The exhibit was organized
by guest curator and Sweet Briar College Friends of
Art board member Céleste Wackenhut ’08. Funding
was provided by the Friends of Art as part of an
initiative to expand its support to the College in new
and enriching ways for students and the community.
It was a test run for a guest curator pilot program
drafted by Carrie Brown and Wackenhut. It is hoped
that the program will continue on a biennial basis as
a series of site-specific, contemporary art installations
by young women artists. Artists will be chosen for
work that connects to broader themes in the core
curriculum and curators from among alumnae in the
curatorial profession or individuals in their network
that are in the curatorial profession.
Miñarro, who was on campus to meet with students
and install her work in advance of its opening, was
an excellent role model for Sweet Briar students,
12
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Wackenhut says. “Barbara is a recent B.F.A. graduate
who immediately established her practice and has
begun to show on a national and international level.
She is a woman using a strong and skilled voice
through her artwork and as a result, there is an
immediate connection between her and the women
we educate at Sweet Briar College.” The gallery
doors were kept open during the installation period
and many students, including non-art majors, showed
interest in the process. Four student volunteers were
intimately involved. The artist stayed on campus,
visited classes and ate in the dining hall so students
could speak with her about her life and work. Miñarro
felt it was a special opportunity for her. “My work is
female-centric, and it’s an honor to present it to an allwomen’s college,” she says. “I look forward to sharing
my experience with other women, and to give them
a platform to share their own. Our stories connect us,
no matter how different our experiences.”
ADAPTED FROM AN ARTICLE BY JANIKA CAREY,
SWEET BRIAR COLLEGE
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CORE 150

STUDENTS THINK

outside the box

The inaugural SBC-VCCA Fellowship, in which a cross-genre team of
three artists taught an interdisciplinary arts course, took place this past
spring during the three-week term. Students and fellows gathered one
afternoon for a class session, surrounded by the summery scents of
citronella and sunscreen. The day was pleasant and warm, even humid
— hence the bug spray. “Does anybody need more?” asked Courtney
Balestier, a writer and one of three VCCA fellows who team taught this
section of CORE 150, Expression and the Arts, part of the College’s new
Leadership Core curriculum. Right beside her: conceptual artist Shea
Hembrey and composer Aaron Wyanski. It was no ordinary outdoor class
but an art walk led by Carrie Brown, director of the Center for Creativity,
Design and the Arts, and a longtime professor of creative writing at
Sweet Briar College.

LEFT: Courtney Balestier leads a CORE 150 class in the Art Barn. RIGHT: Below the bell tower in the Quad, Aaron Wyanski speaks
about the dynamics of sound.
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Brown knows (nearly) every nook and cranny of the
3,250-acre campus, including some lesser-known
spaces she wanted students to see. The assignment
was ambitious: Come up with a site-specific
installation created by a fictional artist, draft a sketch
and formulate a pitch, and then compose a soundwalk to accompany a visitor’s experience of that art
work.
The course was designed to introduce students
to a wide variety of artists and works of art and to
push them toward exercising creativity in a variety of
disciplines. Nearly fifty teams of artists from around
the country and overseas applied for the inaugural
SBC-VCCA Fellowship, but the review panel was
particularly impressed with the vision behind the
proposal from Balestier, Hembrey and Wyanski,
“A Multiplicity of Narratives: The Immersive Art of
Identity.” The course combined “the progressive
sketching and design planning of visual artistry,
the narrative development and world-building
of the literary arts, and the emotional resonance
and abstract thinking of sound art, each discipline
supporting the others to create deeper, richer work.”
By exploring voice, point of view, and identity, the
course was also implicitly an exercise in empathy.
The art walk was an opportunity for the students
to find inspiration for their project and to choose a
specific site. Students were not required to actually
create an installation work but only to imagine it
by developing finished drawings and an artist’s
statement. This freedom opened the door to a wide
range of creative possibilities. Throughout the course,
students were exposed to dozens and dozens of
works of contemporary art as inspiration: sculpture
and conceptual art, sonic art, a variety of literary
forms. Most of it was brand-new to them. As Brown
says, the course “exploded their sense of possibility
not just as artists but as thinkers, as people who are
deeply attentive to the world around them.”
Students agreed. Lillian Peterson, a studio art
major pursuing an Equine Studies Certificate,
said the “class has differed from my other studio
art classes at Sweet Briar by having a focus on
conceptual ideas instead of technique. Because of
this, the class required a lot of critical thinking and
creative experimentation, which has been greatly
beneficial in developing my overall artistic style.”
Raven Minyard, an English and creative writing
major with double minors in history and medieval
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Students in CORE 150.2 and their professors pause for a picture
underneath the old elm near the campus entrance.

and Renaissance studies, reflected that, “While
Sweet Briar’s faculty is amazing, it was refreshing to
be taught by instructors who were completely new
to Sweet Briar. Because we had three instructors, it
was like having three mini classes in one. I enjoyed
seeing how each subject came together into our final
project. This class has been a unique experience,
and I hope we continue to offer classes like this in
the future. It’s a good way to get students to start
thinking in new ways.”
The course was one of several initiatives
undertaken by the College’s new Center for
Creativity, Design, and the Arts in the 2019-2020
academic year, which also included a variety of
speakers and performances, as well as a monthly
salon, in which VCCA fellows share their work with
the SBC community. Fellows Studio courses planned
for 2020-2021 include a course on Land Art and
another on Experiments in Art and Technology. A
primary goal of the Center, Brown said, “is to partner
with VCCA, so that its rich community of artists
are invited into the intellectual and creative lives of
students, and students are meanwhile introduced
to a wider world of ideas and approaches to making
art and experimenting with their own capacity for
creativity.”
Students showed their final visions in an exhibition
in Babcock Gallery on May 12.
ADAPTED FROM AN ARTICLE BY JANIKA CAREY,
SWEET BRIAR COLLEGE
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FOAfyi
OUR FIERCE FOUNDER,
META GLASS (1925-1946)
After training nurses in France during World War I,
Meta Glass took over Sweet Briar College’s presidency
in 1925. She steered the College through the
Great Depression and even managed to raise the
endowment by $1 million. She also helped establish
Sweet Briar’s art collection and the Friends of Art in
the 1930s, worked with architect Ralph Adams Cram
on several of the College’s historic buildings and
actively promoted women’s full acceptance into the
U.S. Navy. She once told Lynchburg businessmen:
“To make women more useful and less irksome,
you should demand more of them and give them
education with which to do it.” Meta Glass Hall, a
residence hall, is named for this fearless president,
who retired in Charlottesville after her 21-year tenure.

